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Konton-ni-Ai! / Ai ‘Love/Encounter’ CHAOS - Digging Deep into Care by Sound&Media Art by connecting Europe and Tokyo
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Rapid progress in science and technology, climate change, disasters, wars, social asymmetries vis-a-vis gender, race, economy, etc. Contemporary world is a chaotic
mess of intertwined affairs. In such an era, artists try touch the depths of the world and question society through critical and poetic expression.

“Konton-ni-Ail/ Ai “Love/Encounter” CHAOS”, sound and media artists from Europe and Tokyo hold exhibitions, discourses, and live performances broadly pivoting
on the notion of “care”. Sharing diverse practices and ways of knowing with one another and the general public, they aspire the emergence of a care-informed
understanding for society, animals, plants, the environment, and our planet. “Konton-ni-Ail” is a practice that views “chaos” as a potential state of creative reciprocity,

provoking and caring for the future through art. We look forward to your participation!

May 30 (Thu) * June 1 (Sat) * June 2 (Sun), 2024

A.Talk & Live May 30 (Thu) 19:00-23:00 @ SUPER DOMMUNE (Shibuya) *Studio entrance: charged
B. Exhibition June 1 (Sat) - 2 (Sun)13:00-19:00 Exhibition @ CCBT (Shibuya) *Free

C. Roundtable June 1 (Sat) 14:00-18:30 @ CCBT (Shibuya) *Free

D. Sound&Media Demo. June 2 (Sun) 13:00-15:00 @ CCBT (Shibuya) *Free

E. Live. June 2 (Sun) 18:00- @ SOUP (Ochiai) *Donation \welcome!/ (~ ¥ 2000)

O A, B, E occur in the context of COST Action CA21102 “Toolkit of Care”, financially supported by COST (European Cooperation in Science and Technology);
organized by MADLab, Cyprus University of Technology.

Produce: Konton-ni-Ail Support: Special Co-operation: / o Lk & Design
Research Lab
CIIC
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Organizer (C,D) ELCReEATIVE  Co-operation: Co-curator: Marinos Koutsomichalis + Yukiko Shikata
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Alexia Achilleos (Finland&Cyprus): Achilles is a Finnish-Cypriot artist and researcher based in Cyprus. Alexia is interested in the power
dynamics that impact history, geopolitics and technology, with a focus on the Eastern Mediterranean region. Working with a variety of
media, her work re-interprets dominant narratives and questions biases found within history and society, but also within Al technology
itself, through a decolonial and intersectional lens. Her work has been presented at institutions and conferences such as Ars Electronica
festival, NeMe Arts Centre, Conference on Computer Vision and Pattern Recognition (CVPR), NeurlPS, and World Intellectual Property
Organization. Alexia is a PhD Fellow at CYENS Centre of Excellence, undertaking artistic research on colonialism and Al, as well as a

Research Associate at the Media Art & Design Research Lab (MADLab) at Cyprus University of Technology. www.alexiaachilleos.com
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Julien Ottavi (France) : Artist, curator, media activist. He is involved in research and creative work, combining sound art, real-time video,
new technologies and body performances. Since 1997, he has developed composition work using voice and its transformation through
computers. Active developer of audio/visual programs with Puredata, he has also developed for many years DIY electronics. Main developer
for the Gnu/Linux operating system APODIO for digital art and A/V & streaming diffusion. For many years he has reflected on the relations
between experimental practices and collective practices within the creation of autonomous collective groups, putting in question the

authorship strategy of the “art ideology”. www.apo33.org/noise
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Sarah Kim (Sweden) : Nurse, curator. Born 1981, based in Stockholm. She is a member of Mapping the Unjust City, an interdisciplinary

group and ongoing art & research project exploring aesthetics and pedagogy in relation to ownership and capital flows in cities.
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Marinos Koutsomichalis (Greece&Cyprus): Artist, scholar, and creative technologist. Director of MAD (Media Arts&Design Research Lab).
He is broadly interested in the materiality of self-generative systems, (post-)digital objecthood, sound, image, data, electronic circuitry,
perception, selfhood, landscapes/environments, and the media/ technologies we rely upon to mediate, probe, interact with. He has
exhibited or performed his work extensively and internationally and has held research or teaching positions in Greece, Italy, Norway, and the

U.K. Assistant Professor in Creative Multimedia at the Cyprus University of Technology. www.marinoskoutsomichalis.com
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Fani Konstantinidou (The Netherlands&Greece): Composer, performer. Konstantinidou is interested in the sonic imprints of cultural,
cross-cultural, and social identities. Her main topics of interest are the urban and rural sonic environments, spoken language, and musical
instruments intertwined with local cultures. Her research is concentrated on the cultural impact in the making of contemporary music. She
is one of the founding members of Stichting New Emergences, a platform advocating on diversity in electronic music and sound art, by
highlighting the presence and absence of women, LGBTQ+ communities, and all under-represented voices. www.fanikonstantinidou.com /

www.newemergences.com
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Akis Sinos (Greece): Artist, DJ, head of Hypermedia Record Label. In 2015 he co-founded Hypermedium, amassed a diverse roster of
international artists and aiming to showcase contemporary directions in electronic music. In 2018, he took part in the creation of Ubique,
where he also led a series of seminars. Ubique acted as a platform that examined technical and aesthetic issues relating to modern sound-
making such as digital audio synthesis, aesthetics and philosophy of contemporary art, phenomenological and ecological approaches to

sound, sensory interaction, online music applications, and other relevant issues. www.hypermedium.org
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Jorgen Teller (Denmark): Electroacoustic music composer, experimental songwriter, organizer. Born 1958 in Copenhagen. His
compositions and projects focus on electroacoustics, radio pieces, sound sculpture, MIDI-guitar, grains, drone-pop, songs, soundscapes
of cities and open air, soundtracks for international dance, theatre, poetry, video, film and architecture. He occasionally organises festivals,

events, and residencies in Copenhagen and internationally. www.jorgenteller.dk
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Kasper T. Toeplitz (France&Poland): Composer, base player, musician. His work in the no man's land between "academic" composition
(orchestra, ensembles, opera) and electronic "new music" or "noise music”. Has won several prizes and distinctions. In 1997 he stayed as
an artist at Villa Kujoyama (Kyoto), /Got numerous commissions from the French Government, the radio and from electronic studios such as
Ircam, GRM , GMEM, CRFMW, EMS. Has integrated the computer into the very heart of his work, as a tool of thought and composition, and

as a live instrument, hybridising more traditional instruments if necessary, or working on the sheer electronic noise. www.sleazeart.com
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Jenny Pickett (France&UK): Artist, researcher, organizer. Her works range sculpture, sound, drawing, video, interactivity and performance.
Pickett is a member of the Artists collective APO33 and she is currently teaching art and Techniques for representation at The Nantes School

of Architecture.
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Josefine Linderbrink (Sweden): Acoustician, artist, researcher. With a background in music and physics her work critically explores
encounters between emerging technologies and the human body. She educates architects, acousticians, audiologists, urban planners,
performance artists and musicians in architectural acoustics, sound art, psychoacoustics and hearing-based — perception. www.

josefinlindebrink.com
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Alessandro Ludovico (Italy&UK): Artist, researcher, chief editor of Neural magazine since 1993. Associate Professor at the Winchester
School of Art, University of Southampton. He is one of the authors of the award-winning Hacking Monopolism trilogy of artworks (Google

Will Eat Itself, Amazon Noir, Face to Facebook). www.neural.it
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Nikos R

odousakis (Greece): Economist, Consultant, Lobbyist, Radio Producer. A renowned figure in economic research and the Greek

experimental music scene. He is currently working as a senior researcher at the Center of Planning and Economic Research (KEPE) and a

research

show sin

scholar at the Levy Economics Institute of Bard College. In the local music scene as a producer and founder of the ‘Proschedio” radio

ce 2012, a platform dedicated to exploring and mapping the Greek underground music scene. He is also an active participant in

electronic music projects like Kolmogorof and MOA, and serves on the editorial board of ‘'LUNG’, an independent music magazine. Rodousakis’

unique bl

lend of scientific expertise and artistic engagement aids in bridging the gap between analytical rigour and creative expression.
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exonemo : Japanese artist duo comprised of Kensuke Sembo and Yae Akaiwa. Based in New York. Since they started activities on
the Internet in 1996, they have been expressing human physicality and emotions in the network age through critical and humorous
approaches, crossing digital and analog. Awards include the Golden Nica at Ars Electronica (2006), the Agency for Cultural Affairs’
Art Encouragement Prize for New Artists (2021), receiving recognition from both the media art and contemporary art fields. Many
international exhibitions including online at the Whitney Museum of American Art (2019), a solo exhibition at Tokyo Photographic

Art Museum (2020). “The Internet Yami-Ichi” (since 2012) has spread to more than 30 cities worldwide. exonemo.com
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(Kakuya Shiraishi+Scott Allen) : Audiovisual unit that collaborates with Al. Kakuya Shiraishi is a programmer who specializes in

expression through self-made software, and Scott Allen, an artist exploring the relationship between imagination and technology. Each

member

sound, v

is involved in both audio and video, and performs flexibly, using Al trained in a self-made live coding environment to generate

isualize data, and use generative models. https://ai-step.github.io/
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Tomo K

ihara: Media artist, game designer. Tomo Kihara designs and codes experimental games and installations that draw out unexplored

questions from people through play. After graduating from Keio University, he completed his master’s in Interaction Design at Delft

University of Technology in the Netherlands. He has since worked on projects focusing on the social impact of Al with institutions such

as Waag Futurelab in Amsterdam and the Mozilla Foundation in the USA. His recent works have been nominated for the Ars Electronica
STARTS PRIZE (Linz, 2021) and exhibited at the Victoria & Albert Museum (London, 2022). https://www.tomokihara.com/
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ith: Artist, researcher. Ph.D student Graduate School of Arts and Sciences, university of Tokyo, Part time teacher of Tokyo Art

University, Affiliation of Alternative Machine Inc. After graduating from the University of Fine Arts, they became interested in the non-verbal

nature of art and entered the Takashi lkegami Laboratory at the University of Tokyo, which has a background in physics, to work on the theme

of “art as something that science and human knowledge will eventually reach”. They use art as a means of giving form to non-verbal areas

that cannot be approached through philosophy or scientific analysis. In 2023, symposium” Art in the Age of Artificial Intelligence: Creativity,

Impact a

nd Challenges” at Osaka University Nakanoshima Centre, Research and Artist Residence in ZKM (2019). http://johnsmithstudios.com/
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Dave Skipper: Dave Skipper: Organizer, Musician. Moved from the UK to Japan in 2010. Modular synth harsh noise/experimental/drone/
ambient. Fascinated by extreme and strange sound textures. Organiser of experimental/noise event series Heavier Than Jupiter (HTJ), co-
founder of Tokyo Festival of Modular (TFoM), and other events such as Pollinate (with Kyosuke Terada), jamijami (with Daliepy), Mysteries of
Modular, and more. Concept experimental noise album ‘Elijah’ released by ¢ onon in 2020. Currently working on ‘Deep Sonics,” a big book

project investigating sound in the Bible. https://daveskipper.bandcamp.com https://tinyurl.com/deepsonics
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Nobuki Nishiyama: Kyoto-born, and currently Tokyo-based electronic music producer. He places his own work at a deliberate distance
from composed musical forms, instead choosing the explore the accrual of naturally occurring acoustic phenomena such as feedback,
phase-correlation, and LFO fluctuation, etc. After releasing his music on several digital platforms, he released his LP “residue” in 2020. Since
the mid-2000s with some friends he has been running soup, a small independent music venue and collective in Tokyo. Co-founder of the

independent label/event series edition zeroso (0 2 ).
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Minoru Hatanaka: Born in 1968, chief curator at the NTT InterCommunication Center [ICC], he has been involved in the activities of ICC
since 1996, prior to the facility’s opening. He has been involved in numerous exhibitions every year. Recent exhibitions include “ICC Annual
2023: The Shape of Things” and “Tribute to Ryuichi Sakamoto: Music / Art / Media” (both 2023). He also writes on art and music.
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Shiho Fukuhara: Artist, designer, and researcher. She explores how new technology and traditional crafts can critically reflect our
consciousness of physicality, aesthetics, and materiality. She has been creating art work and products by developing new materials such as
genetically modified plants, smart textiles, and biologically enhanced yarns. She joined Google ATAP’s Project Jacquard as a Technology
Integration Lead in 2014 and was one of its founding members. She is a member of Human Awesome Error and a founder of Poiesis Labs.

https://hae.tokyo/
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Radio ensembles Aiida: Radio Artist, Performing Installation Artist. Engaging in the creation of works and performances using radio, both
domestically and internationally. Her approach involves a fusion of performance and installation, crossing various boundaries present in our
environment. She actively participates in activities across diverse fields such as experimental music, contemporary art, and theater. Released
the 1st album “IN A ROOM (Radio of the Day#1)” from VLZ PRODUKT, followed by the 2nd album “FROM ASIA (Radio of the Day#2)” and
the 3rd album “by chance = by choice” from ¢ onon. https://aiidaxaiida.net/
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Fuyuki Yamakawa: Artist, Khomei singer. Using his own voice and body as a medium, he creates expressions that appeal to visual, auditory,
and cutaneous sensations, transcending the boundaries of music, contemporary art, and performing arts. He specializes in performances
that use technology to expand his body into sound and light, as well as the traditional southern Siberian song “Khomei”, and has performed
in 16 countries so far. In the field of contemporary art, he has presented “The Voice-over,” an installation that deals with the relationship
between mass media and personal memory, and a performance “Pa'nissiment” created by selling the ownership of the syllable “pa”. There

is also a long-term project at a leprosy sanatorium. Associate Professor of “Arts & Roots” section of Akita University Arts.
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Takayuki Ito: Technical Director, Civic Creative Base Tokyo [CCBT]. He was the director of InterLab at Yamaguchi Center for Arts
and Media until 2023. Ito currently oversees all technical direction at Civic Creative Base Tokyo [CCBT]. He provides technical
direction across an array of areas, from sound engineering and software development to biotechnology applications, and has

worked prolifically as a producer for artworks and workshops, and event and project planner.
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Yusuke Kimura: Director, Performer. His interdisciplinary practice centers on theater, dance, and performance. After studying
performing arts and film at Kyoto University of the Arts and media art at the Institute of Advanced Media Arts and Sciences in
Gifu, he relocated to Germany in 2012. In 2013, he was the first Japanese student accepted on to the MA Solo/Dance/Authorship
degree program at HZT Berlin, UdK Berlin. Kimura returned to Japan in 2016. With a focus on the structures and history of his
themes, media, and forms of expression, his work is characterized by its underlying subversion of the boundary between the self

and others. Since 2017, he has also worked as a contemporary art installer. https://yusuke-kimura.net/
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Katsuhiko Tabei: Civic Creative Base Tokyo [CCBT] member. After graduating from university, Tabei Katsuhiko worked as a mold
designer for a plastic parts manufacturer. In 2007, he completed postgraduate studies at the Institute of Advanced Media Arts
and Sciences. In his subsequent roles as systems manager at IAMAS, technician at the Kyoto University of the Arts Ultra Factory,
assistant at the Tokyo University of the Arts Art Media Center, and technical director at Super Factory, Tabei has employed digital
fabrication equipment as well as woodworking and metalworking techniques. Harnessing his experience of making media art
from his university days, he serves as director of MeAM studio, undertaking exhibition installation and media art restoration and

maintenance. In 2022, he was involved in launching Civic Creative Base Tokyo as its technical director.
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Fumi Hirota: Civic Creative Base Tokyo [CCBT] member. After stints at the Institute of Advanced Media Arts and Sciences and
Yamaguchi Center for Arts and Media, Hirota Fumi joined the Agency for Cultural Affairs in 2012, where she was involved in
promoting the Japan Media Arts Festival, especially expanding its reach internationally and regionally. In 2015, she joined the
Japan Foundation, working on media culture and art projects for the foundation’s cultural exchange programs between Japan and
Southeast Asia. Hirota took up a post at the Tokyo Metropolitan Foundation for History of Culture in 2020, helping launch Tokyo

Smart Culture Project, which digitizes cultural resources like the collections of Tokyo's cultural institutions and offers various types of

viewing experiences. In 2022, she was part of the team behind the opening of Civic Creative Base Tokyo [CCBT] in Shibuya.
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Naohiro Ukawa: Current Artist. He engages in an extremely wide range of activities, including a videographer, graphic designer, VJ,
writer, curator, university professor. In 2010, he launched the live streaming channel “DOMMUNE”, which broadcasts alternative programs
to the world every night. Ukawa considers the acts of filming, distributing, and recording the programs produced every day at DOMMUNE
Studio to be his “current works of art.” In 2021, won the 71st Minister of Education, Culture, Sports, Science and Technology Award for Art
Encouragement. Solo exhibition “Naohiro Ukawa FINAL MEDIA THERAPIST @DOMMUNE"(Nerima Museum of Art, 2023).
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yukikoshikata.com

Yukiko Shikata: Curator, critic. President of AICA (International Association of Art Critics) Japan, artistic Director of “Forest for Dialogue
and Creativity”. Visiting professor at Tama Art University and Tokyo Zokei University, lecturer at Musashino Art University and Institute
of Advanced Media Arts and Sciences (IAMAS) and Kyoto University of the Arts. Her activities traverse existing fields by focusing on
“Information flows”. In parallel, working as a curator of Cannon ARTLAB (1990-2001), Mori Art Museum (2002-2004), senior curator of
NTT InterCommunication Center[ICC] (2004-2010), as an independent curator, realized many experimental exhibitions and projects. Juror

of many international competitions. Published “Ecosophic Art” in 2023, many co-publications. yukikoshikata.com
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